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SUBARNA	TALUKDER	BOSE	
My	 paintings	 contemplate	 the	microcosm	 in	 the	macrocosm—human	 circumstances	 within	 the	 cosmic	 cycle.	While	 the	 cosmos	
embraces	diversity,	we	humans	react	to	diversity	with	discrimination.	I	explore	the	constant	interplay	of	these	opposing	stances.	I	try	
to	capture	the	concepts	of	 race,	color,	and	 identity	as	created	by	humans	and	consider	where	they	belong	 in	relation	to	the	vast	
universe	around	us.	The	instinct	to	paint	the	subject	also	reflects	my	attempt	to	find	my	own	place	and	deconstruct	my	own	being.		
The	variation	in	pattern	in	my	paintings	depicts	the	diversity	that	we	all	are	part	of;	the	patterns	fuse	to	express	something	larger,	a	
system.	Humans	are	part	of	this	system,	taking	a	certain	shape	and	form,	but	fundamentally	representing	a	force	or	energy.	For	the	
patterns,	I	draw	inspiration	from	Mughal	and	Hindu	architecture	and	Indian	miniature	paintings,	which	I	have	grown	up	seeing	and	
admiring.		
	
Subarna	Talukder	Bose	was	born	and	raised	in	Kolkata,	India.	She	now	lives	and	works	in	Oregon.	Bose’s	work	has	been	curated	by	
Bruce	Burris,	a	Hallie	Ford	Fellow	and	Blake	Shell	of	Disjecta	PDX.	She	has	exhibited	across	Oregon,	where	her	work	was	included	in	
the	2019	Around	Oregon	Annual	and	a	solo-exhibition	at	Willamette	University.	She	holds	a	BA	in	English	Literature	and	a	PG	Dip	in	
Journalism	from	Calcutta	University,	India.	
	
ALIDA	CERVANTES	
My	artwork	is	an	exploration	of	power	relationships.	My	paintings,	drawings,	and	mixed-media	work	examine	hierarchies,	question	
dominant	 historical	 narratives,	 and	 create	 imagined	 spaces	where	 sex,	 love,	 and	 emotions	 are	 both	 freed	 and	 repressed.	 As	 an	
inheritor	of	Mexico’s	colonial	cultural	discourse,	my	work	draws	from	my	own	experiences	of	oppression	and	desire	as	a	white,	upper-
class	Mexican	woman.	My	daily	commute	across	 the	Mexico/US	border	provides	 the	springboard	 into	my	 investigations	of	 racial,	
gender,	 and	 class	 relationships	 and	 perceptions	 on	 both	 sides	 of	 the	 border.	 I	 use	 fantasy,	 the	 grotesque,	 and	 dark	 humor	 in	
ambiguous,	semi-narrative	works	that	implicate	wider	narratives	of	colonial	and	postcolonial	representation.		
	
Originally	 from	Tijuana,	Mexico,	Alida	Cervantes	 lives	and	works	 in	San	Diego,	CA.	 In	2013,	she	earned	an	MFA	from	University	of	
California,	San	Diego.	Cervantes	has	exhibited	widely	throughout	the	United	States	and	around	the	globe,	including	showings	with	
Steve	Turner	Contemporary	in	Los	Angeles,	CA,	Zacheta	National	Gallery,	Warsaw,	Poland,	San	Diego	Museum	of	Contemporary	Art,	
and	Saatchi	Gallery,	London	UK.	
	
DANIEL	GERWIN		
Although	 I	 work	 in	 abstraction,	my	 paintings	 are	 autobiographical,	 forming	 a	 diary	 of	my	 daily	 experience	 parenting	 two	 young	
children.	The	paintings	are	assembled	 from	multiple	pieces	of	wood	 joined	 in	an	off-kilter	union	developed	through	 intuition	and	
experimentation.	Passages	of	trompe	l’oeil	wood	grain	echo	hardwood	flooring,	tabletops,	and	furniture,	situating	the	images	in	the	
psychic	 space	of	domesticity.	My	emphasis	on	children	and	home	rejects	old	models	of	masculinity,	particularly	as	 they	 relate	 to	
patriarchy	and	the	archetype	of	the	egomaniacal	male	artist.	I	am	interested	in	the	intimacy	and	confusion	of	family	life	as	a	subject	
of	artistic	investigation	and	public	discourse.		
	
Daniel	Gerwin	has	had	solo	and	group	exhibitions	throughout	the	country,	including	in	New	York	and	Los	Angeles.	His	work	has	been	
reviewed	 in	 the	 Los	 Angeles	 Times,	 ArtCritical,	 Frieze,	 Hyperallergic,	 and	 other	 publications.	 Gerwin	 received	 his	MFA	 from	 the	
University	of	Pennsylvania	and	his	BA	 from	Yale	University.	He	has	 taught	at	University	of	California	Davis,	University	of	 the	Arts,	
University	of	Iowa,	and	University	of	Pennsylvania.	In	2004	he	was	awarded	a	residency	at	Blue	Mountain	Center,	and	in	2016	he	was	
a	Resident	Fellow	at	the	MacDowell	Colony.	
	
CARLSON	HATTON	 	
My	 work	 slips	 between	 representation	 and	 abstraction,	 exploring	 the	 limits	 of	 our	 visual	 language	 and	 presenting	 the	 layered	
complexity	of	our	environment.	I’m	interested	in	subjects	that	cannot	be	captured	in	a	single	frame,	such	as	the	symbiotic	relationship	
of	place	and	figure	or	the	passage	of	time.		Most	of	us	discovered	complex	configurations	of	space	within	cartoons	long	before	learning	
about	 cubism.	 I’m	 drawn	 to	 an	 aesthetic	where	 scale	 relations	 are	 secondary	 and	 fights	 are	 visualized	 through	 tumbleweed-like	
formations	of	swirling	fists,	feet,	and	occasional	bottles.	I’m	fascinated	by	the	visual	leap	required	to	process	such	visuals,	and	I	wish	
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to	challenge	what	we	accept	as	an	accurate	reflection	of	our	reality.	Capturing	what	one	sees	 is	a	nearly	 impossible	 task;	 I	 find	a	
stronger	sense	of	realism	in	a	description	that	includes	passing	thoughts,	fragments	of	conversation,	and	a	subconscious	that	bubbles	
up	and	informs	all	that	we	process.	My	work	reflects	a	world	that	asks	to	be	deciphered	or	reconstructed,	one	that	celebrates	the	
joyous	psychedelia	of	everyday	life.		 	
	
Carlson	Hatton	is	a	Los	Angeles	based	painter	and	arts	educator.	Exhibitions	include:	Shoshana	Wayne,	Patrick	Painter,	Torrance	Art	
Museum,	Bonnefanten	Art	Museum	in	the	Netherlands,	Oxnard	Art	Museum,	and	TW	Art	in	Australia.	He	recently	completed	a	large	
permanent	art	installation	at	a	Metro	Station	in	Los	Angeles	that’s	scheduled	to	open	in	2020.		 	
	
JOANNE	JI	YOUNG	KIM	 	
My	work	is	based	on	childhood	memories	of	Seoul,	South	Korea.	Until	I	was	seven	years	old,	I	would	spend	weekdays	in	the	city	and	
weekends	at	my	grandparents’	house	in	the	suburbs.	At	the	time,	the	suburbs	were	a	quiet	and	serene	escape	from	the	busy	urban	
environment.	I	felt	as	if	time	had	frozen	there.	With	the	absence	of	adults	during	the	daytime,	it	seemed	that	I	and	my	friends	were	
the	only	people	in	the	world,	holding	all	the	power.	Recollecting	these	memories,	I	paint	my	hometown	from	the	point	of	view	of	a	
seven-year-old	girl.	Through	my	work,	I	would	like	to	engage	viewers	with	the	world	I	create	with	my	nostalgic	memories.  	
	
Joanne	Ji	Young	Kim	is	an	artist	based	in	Los	Angeles.	Her	artwork	is	inspired	by	her	childhood	memories	of	Korea,	where	she	was	born	
and	raised	until	the	age	of	10.	In	2018,	she	graduated	from	ArtCenter	College	of	Design	with	a	BFA.	Kim	has	exhibited	throughout	Los	
Angeles	and	New	York.	
 
LAURIE	NYE	 	
My	paintings	mine	the	depths	of	intuition,	speculative	fiction,	and	expressionism	to	elaborate	on	ideas	around	the	complexity	of	the	
female	gaze	and	the	ongoing	revelations	of	humanity’s	struggle	to	control	 its	relationship	with	nature.	 In	the	feminist	tradition	of	
recasting	myths	to	empower	female	characters,	I	create	otherworldly	narratives,	granting	agency	to	hybrid	she-beings	whom	I	see	as	
muses	and	 collaborators.	 The	 theme	of	 transformation	 recurs	 in	my	paintings.	Creating	 images	 that	 can	appear	both	mythic	 and	
futuristic,	my	interest	lies	in	generating	a	productive	tension	by	allowing	for	a	nonlinear	interpretation	of	time	as	an	ever-shifting	and	
overlapping	present.		  
	
Laurie	Nye	(b.	1972)	lives	in	Los	Angeles.	She	earned	her	BFA	from	the	Memphis	College	of	Art	(1995)	and	an	MFA	from	the	California	
Institute	of	the	Arts	(2002).	Nye’s	work	has	been	featured	in	one	and	two-person	exhibitions	such	as	Andromeda,	Five	Car	Garage,	Los	
Angeles,	CA	(2015)	and	The	Crystal	Eaters,	Statler	&	Waldorf	Gallery,	Los	Angeles,	CA	(2013).	Her	work	has	been	included	in	thematic	
exhibitions	including	Moving,	Still,	Monya	Rowe	Gallery,	St	Augustine,	FL	(2017);	Filtergeist,	Open	House,	Brooklyn,	NY	(2017);	Flying	
Man	Revolved,	Dread	Lounge,	Los	Angeles,	CA	(2017);	Super	Bloom,	PostLA,	Los	Angeles,	CA	(2017). 
	
SEAN-MCGEE	PHETSARATH	 	
Living	in	the	age	of	interconnectivity	means	we	no	longer	exist	within	a	culture:	we	now	have	the	responsibility	to	define	it.	This	
search	for	identity	is	my	attempt	at	reconciling	the	contradictory	experiences	of	being	an	American	Asian.	My	paintings	appropriate	
iconic	pop-culture	imagery	and	combine	it	with	eccentric	personal	anecdotes	to	create	a	world	that	allows	me	to	embrace	an	
identity	that	was	never	fully	given	to	me.	Using	influences	merged	from	competing	cultures	helps	create	an	opportunity	to	search	
for	my	individuality.	Will	I	search	for	solace	in	traditional	practices	like	Buddhism,	inherited	from	the	motherland,	or	will	I	find	it	in	
the	next	Air	Max	drop?		 	
	
Sean-McGee	Phetsarath	(b.	1989)	Lives	and	works	in	Los	Angeles,	CA.	He	earned	an	MFA	from	the	San	Francisco	Art	Institute	(2017)	
and	a	BFA	from	the	University	of	North	Texas	(2012).	Sean’s	artwork	has	been	featured	in	exhibitions	across	the	nation,	including	
showings	with	Zevitas	Marcus,	Los	Angeles,	CA;	Hashimoto	Contemporary,	San	Francisco,	CA;	IRL	Gallery,	Cincinnati,	OH;	Steven	
Zevitas	Gallery,	Boston,	MA;	and	Thierry	Goldberg	Gallery,	New	York,	NY.	
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JOHANNA	ROBINSON	 	
Within	my	painted	universe,	imagination	is	given	primacy	as	a	source	for	truth-seeking	and	world-building.	This	isn’t	so	different	from	
the	way	non-painted	worlds	come	about.	Recently,	while	researching	how	the	prism	refracts	light,	I	came	across	a	text	that	describes	
how	Newton	observed	only	six	colors	in	the	light	spectrum.	He	arbitrarily	added	a	seventh	color,	indigo,	because	he	believed	six	colors	
would	affiliate	science	with	the	occult	while	seven	would	keep	consistency	with	the	musical	scale.	This	anecdote	is	a	prime	example	
of	imagination	stemming	from	cognitive	dissonance	(what	Newton	observed	not	matching	up	with	what	he	believed)	informing	our	
sense	of	reality.	The	existence	of	seven	colors	in	the	light	spectrum,	a	phenomenon	never	actually	observed,	is	still	a	widely	held	belief.	
My	paintings	serve	as	an	analogy	for	the	ways	in	which	the	political	is	intertwined	within	areas	of	Western	objective	knowledge.	As	an	
artist,	I’m	invested	in	the	potential	of	creativity	to	rethink	other	ways	of	being	in,	and	learning	about,	the	world.		
	
Johanna	Robinson	(b.	1985)	is	a	2018	graduate	of	Virginia	Commonwealth	University’s	MFA	program.	She	has	participated	in	the	Turps	
Correspondence	Course	for	Painters	based	out	of	London,	UK,	and	holds	a	BFA	from	The	School	of	the	Museum	of	Fine	Arts	with	Tufts	
University.	She	is	the	recipient	of	a	Regional	Arts	and	Cultural	Council	Professional	Development	Grant	in	Portland,	OR,	and	an	Artist’s	
Grant	 from	the	Vermont	Studio	Center.	Recent	group	exhibitions	 include	Wildernesses,	Peninsula	Art	Space,	Brooklyn,	NY;	Phone	
Home,	Elizabeth	Foundation	for	the	Arts,	New	York,	NY;	Surreality,	Crush	Curatorial,	New	York,	NY;	Against	Forgetting,	Gaa	Gallery,	
Provincetown,	MA;	Emerge,	Page	Bond	Gallery,	Richmond,	VA;	and	Not	One	But	The	Other,	Art	Bermondsey	Project	Space,	London,	
UK.	
	
SAMANTHA	ROSENWALD	
Being	a	frizzy-haired,	comically	chubby	chicken	nugget	born	and	raised	in	the	glossy,	chill-centric	culture	of	Los	Angeles	has	not	only	
infiltrated	my	identity	politics	and	spurred	my	fixation	with	female	beauty	expectations,	but	has	also	urged	me	to	lean	into	my	sense	
of	humor	as	a	mode	of	 social	 survival.	Comedy,	 strangeness,	 anxiety,	 and	unnecessary	overachievement	define	my	work	and	my	
identity.	If	life	is	a	Sisyphean	quest	for	cultivated	LA	chillness,	then	the	inevitable	and	cyclical	downhill	tumble	is	lonely,	dissociative,	
and	self-flagellating.	Formally,	my	work	harnesses	these	neurotic	and	comic	tendencies.	The	use	of	colored	pencils,	a	modest	and	
unsophisticated	material	associated	with	childhood,	not	only	points	to	the	dissonance	between	highbrow	and	lowbrow	in	my	thinking	
and	practice,	but	also	echoes	the	labor	of	the	obsessive	overachiever.	That	anal	girl,	in	her	relentless	perfectionism,	appears	to	be	fun,	
or	at	least	socially	compliant,	but	within	her	obsessive	attempts	at	greatness,	there	is	an	innate	glitch:	a	sinister	disobedience	or	a	
rippling	strangeness	that	is,	in	itself,	radically	unsettling.		 	
	
Samantha	Rosenwald	(b.	1994)	is	a	Los	Angeles	based	artist	working	primarily	with	painting,	coloring,	and	ceramic.	She	received	an	
MFA	 in	Fine	Art	 from	California	College	of	 the	Arts	 in	2018	and	a	BA	 in	Art	History	 from	Vassar	College	 in	2016.	Rosenwald	 is	an	
internationally	acclaimed	artist.	Her	work	has	been	exhibited	with	MCLXVII	in	San	Francisco,	CA,	MOSTYN	in	Wales,	UK,	CREAM	Athens	
in	London,	UK,	among	others.	 	
	 	
TYLER	SCHEIDT	 	
I	am	interested	in	how	our	experience	of	the	physical	interacts	with	the	psychological	to	create	something	beyond	what	is	initially	
perceived.	Influenced	by	our	complex	relationship	to	the	world	around	us	and	the	lens	through	which	we	understand	reality,	these	
images	are	pieced	together	in	fragments,	creating	an	environment	that	is	both	familiar	and	strange.	With	a	background	in	printmaking	
and	collage,	I	build	up	my	paintings	in	thick	layers	of	oil	paint	that	 I	also	work	into	reductively.	Through	this	process,	the	textured	
surfaces	 of	my	 paintings	 become	 not	 a	 sequential	 narrative	 but	 the	 residue	 of	 information,	memory,	 and	 touch	 as	 accumulated	
material	referencing	the	structures	in	which	we	live	our	lives.	 	
	
Tyler	Scheidt	(b.	1988)	lives	and	works	in	San	Francisco,	CA.	He	received	his	MFA	in	painting	and	printmaking	from	Massachusetts	
College	of	Art	and	Design	in	Boston	(2013).	Scheidt	has	exhibited	throughout	the	United	States,	including	exhibitions	with	Minnesota	
Street	Project	in	San	Francisco,	CA,	Wash	Arts	in	Washington,	PA,	and	808	Gallery	in	Boston,	MA. 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ANNA	VALDEZ	 	
As	a	visual	artist	with	an	academic	background	in	anthropology	and	video,	I	view	artists	as	cultural	producers.	In	my	work,	I	attempt	
to	combine	these	practices	into	a	specific	investigation	that	cultivates	not	only	personal	identity	but	also	cultural	meaning.	Currently,	
I	am	working	on	narratives	that	explore	my	own	practices	and	history	 in	a	visual	 format.	To	construct	an	autobiography,	 I	 rely	on	
photographs,	stories,	 family	recipes,	horticulture,	and	the	tradition	of	crafting.	 I	consider	this	examination	a	rite	of	passage	 into	a	
globalized	society	in	which	I	simultaneously	find	my	niche.	Recently,	many	of	my	pieces	have	been	still	lifes.	I	compose	arrangements	
from	household	items	such	as	my	clothes,	quilts,	scarves,	blankets,	houseplants,	drawings,	paintings,	books,	records,	and	vessels.	I	
represent	objects	that	form	my	home	environment	in	order	to	understand	the	domestic	sphere	as	emblematic	of	both	personal	and	
collective	experience.		
	
Anna	Valdez	received	her	MFA	in	painting	from	Boston	University	 in	2013.	Her	work	has	been	exhibited	in	museums	and	galleries	
across	the	United	States.	Valdez’s	work	has	been	featured	in	Juxtapoz	Magazine,	New	American	Paintings,	and	Booooooom.com.	Her	
work	has	recently	been	exhibited	at	the	Crystal	Bridges	Museum	of	American	Art,	North	Carolina	Museum	of	Art,	New	Britain	Museum	
of	 American	 Art,	 Masur	 Museum	 of	 Art,	 the	 Danforth	 Museum,	 The	 Richard	 Heller	 Gallery	 in	 Santa	 Monica,	 CA,	 Hashimoto	
Contemporary	and	the	Eleanor	Harwood	Gallery	 in	San	Francisco,	The	Nancy	Margolis	Gallery	 in	NYC,	and	Dianna	Witte	Gallery	 in	
Toronto	Canada.		
	
EMMA	WEBSTER	
I	stage	maquettes	of	hypothetical	landscapes	with	printed	photos,	stickers,	painted	sculptures,	and	architectural	models.	The	still-life	
paintings	become	pastiche	sets	for	the	idyllic.	Nature	as	stage	hearkens	to	romantic	notions	of	landscape	painting	as	a	conduit	for	the	
transcendent.	Here,	though,	posed	wildlife	is	fraught	with	artifice.	The	trees	are	plastic,	lit	by	a	flashlight	and	seen	from	a	contrived	
frontal	 vantage	 point.	 The	 theatrical	 staging	 of	 these	 idealized	 landscapes	 questions	 assumptions	 surrounding	 character	 agency,	
allegory,	and	spectator.		 	
	
Emma	Webster	(USA/UK,	b.	1989)	received	her	MFA	in	Painting	from	Yale	School	of	Art	(2018)	and	BA	in	Art	Practice	from	Stanford	
University	(2011).	She	was	an	Artist-in-Residence	at	the	Anderson	Ranch	Art	Center	(2018),	and	the	Dumfries	Royal	Drawing	School,	
Scotland	(2017);	among	others.		Her	work	was	recently	included	in	Spirited	Densities,	Thomas	Erben	Gallery,	New	York	City	(2018)	and	
is	in	the	collection	of	the	Cantor	Arts	Center,	Stanford	University,	Palo	Alto,	CA.	The	artist	lives	and	works	in	Los	Angeles.		
	
ADRIAN	KAY	WONG	 	
In	my	work,	I	observe	the	intimate	and	familiar	by	depicting	daily	life	in	isolated,	encapsulated	moments.	Composed	with	a	deliberate	
and	 measured	 simplicity,	 my	 paintings	 preserve	 a	 stillness	 that	 feels	 familiar,	 sentimental,	 and	 serene.	 I	 often	 employ	 a	 visual	
alliteration	that	arises	in	the	basic	construction	of	my	shapes,	repeated	forms,	and	recurring	motifs.	Not	only	does	this	repetition	of	
form	allow	for	individual	components	to	fit	together	quite	naturally,	but	it	also	develops	a	larger	narrative	through	modular	elements.	
The	puzzle-like	aspect	of	the	arrangements	is	intensified	by	a	flatness	that	subverts	the	usual	perception	of	depth	in	the	relationship	
of	 figure	 and	 ground.	 This	 ambiguity	 of	 visual	 hierarchy	 levels	 the	 attention	 between	 primary	 subject,	 contextual	 elements,	 and	
abstract	color	forms.	My	paintings	are	distinctive	in	their	sensitivity	to	the	quieter,	more	mundane,	and	sometimes	even	melancholic	
settings	of	the	everyday.	I	attempt	to	reveal	the	inherent	beauty	in	these	scenes	that	are	often	overlooked—the	sedentary,	the	subtle,	
the	unnoticed.		
	
Adrian	Kay	Wong	was	raised	in	the	east	San	Francisco	Bay	area	and	now	lives	and	works	in	Los	Angeles.	Wong	earned	his	BFA	with	
Emphasis	in	Painting	and	Drawing	at	The	School	of	the	Art	Institute	of	Chicago.	He	has	exhibited	across	the	United	States	with	A+D	
Museum	in	Los	Angeles,	CA,	Uprise	Art	in	New	York	City,	NY,	Wagner	Art	Gallery	in	Dallas,	TX,	among	others.	
	
	


